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Rolf Art is pleased to announce the international touring of the exhibition RETHINK EVERYTHING [Pensar todo de 
nuevo], which after its presentation as one of the major shows of the renowned international photography festival Les 
Rencontres d’Arles 2021, arrives in Paris at the gallery of the Argentine Embassy in France from November 11th to 
26th, in parallel with the presentation of an excerpt of the exposure within the framework of Rolf Art’s participation at the 
upcoming edition of Paris Photo 2021 - the largest international art fair dedicated to the photographic medium - that 
will take place  from November 11th to 14th at the Grand Palais Ephémère, Paris, France.

Conceived by Rolf Art and produced by Les Rencontres de la Photographie, under the research project and curatorial 
approach by Andrea Giunta, the exhibition brings together a careful selection of more than 220 works of significant 
historical relevance, by 25 remarkable artists from Latin America and the Caribbean region, offering a deep reflection 
on the current context in light of Latin American feminist struggles of the 1970s and their extension. In the words of the 
curator:

The book-catalog of the exhibition, in its three editions: French, English and Spanish, published by the historic publishing 
house Delpire & Co in collaboration with Ediciones Larivière, will be presented on the occasion of the official opening 
of the exhibition at the Argentine Embassy in France on November 11 at 6pm; while offering a Booksigning at the 
Editorial Sector of the Paris Photo fair, at Delpire & Co stand SE12, on November 14 at 3pm.

Rethink everything is an exhibition conceived shortly before the pandemic began and which was resignified in the 
context of isolation that began in March 2020. Before all this happened, we perceived the symptoms of an exhausted 
world. Rethink everything proposes returning to a set of works made before the crisis that can be read in the present key. 
They are works that interrogate the relationship between man and nature, the radical differences in the distribution of 
wealth, the existence of inequalities, the meaning of the domestic, isolation, loneliness, forms of memory and feminism 
as a practice and as a theory that installed all these questions in advance. Faced with the symptoms of an upcoming 
return to normality, a question implicitly runs through the exhibition, to what state of the world do we want to return to?

Andrea Giunta

RETHINK EVERYTHING |  INTERNATIONAL PROJECTION

EXHIBITION | AMBASSADE D’ARGENTINE EN FRANCE
11.11.21 - 26.11.21

Opening 11.11.21 - 6pm
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Paris, France

EXHIBITION | PARIS PHOTO 2021 
11.11.21 - 14.11.21
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Grand Palais Ephémère

Paris, France
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RETHINK EVERYTHING | ANDREA GIUNTA

March 2020 was a month of extreme timelines. On the 9th, in the wake of International Women’s Rights Day, the 
International Women’s Strike took place. Streets in different cities around the world exploded, and the strike’s political 
force made itself felt. This movement, which has such an impact on public debate, raises many questions about how 
it should be characterized. But current forms of feminism elude classification and demand continuous transformation. 
Control over one’s own body and an end to femicide are focal points in an unfulfilled political agenda that first emerged 
in the 1960s. The politics of the body, sexuality, and identity overlap; they are the keywords that articulate the rhizomatic 
diversification of today’s programs. The political theory of feminism traces a wide arc, stretching from the private to the 
public; it is a theory of affects and of the res publica, of the public affairs, of the transformation of social relations, but 
also one in which the home, a space associated with the feminine, functions as an observatory for the analysis of a new 
political economy of life.

We did not get to experience the immediate consequences of these mobilizations. On March 3, the first patient with 
Covid-19 was confirmed in Argentina. On March 7, the first fatality. On the 11th, the World Health Organization elevated 
the epidemic to a pandemic. On the 15th, classes were suspended in schools across the country. On the 19th, preventive 
and compulsory social isolation was announced. All performances, sporting events, religious celebrations, human rights 
marches, and public art exhibitions were canceled. Today, a day in March 2020, as I write this text, I see the practically 
empty avenue from my window. Now only short trips from home are permitted, and those violating the quarantine are 
detained. We find ourselves in global lockdown, isolated in our homes, taking care of the day-to-day. The domestic 
sphere is activated as a space in which all human relationships may be reformulated.

We are living in the until-now unrepresentable time of a pandemic, a state of emergency that has ignited imageries of 
life and its opposite. A strange moment. Some accentuate the word “war” activating the passion of confrontation. Yet 
it is not exactly a war, more an urgent reformulation of private and public life. A test for the very concept of humanity. 
Solidarity, empathy, respect for our own emotional resonances, and those of others. These are times in which reason, 
and the administration of time and resources, prompt sensitive and flexible strategies. Rita Segato calls it “the maternal 
state,”1 a state that cares for, anticipates, and is imbued with domesticity, with looking after the home, with that dynamic 
women have historically attended to, to see what is essential in the everyday detail of life.

We can rethink everything. To think from a perspective that considers affects, from the desire for a new way of sharing 
within human relationships, of symbolic relationships, of relationships with wild and with nature—“when species meet,” 
in the words of Donna Haraway. The theory and practice of feminism also addresses questions of the posthuman and 
the production of the commons. A feminism that merges, as evidenced by the protests that have convulsed Chile since 
October 2019, with a profound questioning of the contemporary consequences of global capitalism. A feminism that 
emerges to observe global change, contemporary notions of community, the crisis of anthropocentric models, and 
human exceptionalism. Feminism understood as an articulator of new hermeneutical tools.

The gaze, concentrated by isolation, focuses on the grammar of sensibilities, nurturing the affects that depose the 
patriarchal norms pervading public space. While it is true that there is heightened surveillance on the streets, at the same 
time life as care, empathy, and solidarity is evolving. The home, a central space in the history of women, is the site of all 
possible experiences; the space in which today we distribute our affects. It is also the place in which violence against 
women and feminized bodies is centered, further exacerbating domestic isolation. To what experiences of the body 
do we want to return? Are we looking to reestablish the world in which we lived when we were all disconnected from 
each other? The confinement of humans has made room for nature. The dolphins have returned to the shores of the 
Mediterranean, the fish to the canals of Venice and to the banks of the Paraná River. Pollution has decreased in Buenos 
Aires. We can open the windows because the noise does not enter.

With an attentive eye, we want to rethink the underlying meanings in artworks made in other contexts, to return to the 
archive in order to focus on the resonances produced by bringing images together, and bringing them toward us. Each 
object, each photograph, each film in this book generates a magnetized field that causes friction with those who come 
near to them. The pressing questions of today produce ever-expanding contact zones between the works. In the light of 
the perceived emptiness left by a world put on hold, and of the household as a renewed space of experiences, works that 
were conceived in other times release new meanings. We can pause to breathe new life into the affective and political 
field of the images.

We need to review what is excluded and hidden, relationships with life, with absence, with the proximity to and distance 
from affects, with the new forms of everyday life. Relationships with the world are ignited in the global laboratory of affects 
in which we are immersed. Activating artworks conceived in other times in our present implies rummaging through and 
disturbing what we hadn’t seen but that was in the archives, latent, as a warning, as a repository. The forms, languages, 
and stories acquire a new meaning. Let the images, like the fireflies, to use Georges Didi-Huberman’s metaphor,3 light 
up, reconcile themselves, and establish their own rhythms. Let uncertainty be interrupted by intermittent dialogues. They 
are all materials from which to consider what other forms of the world are possible.

Buenos Aires, April 1, 2020 to the present day
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UPCOMING VENUES

AMBASSADE D’ARGENTINE EN FRANCE
6, rue Cimarosa, Paris, France 
Opening 11.11.21 - 6pm
11.11.21 - 26.11.21

PARIS PHOTO 2021 
Grand Palais Ephémère, Paris, France
Rolf Art | Main Sector | Booth B21 
11.11.21 - 14.11.21

WITH SUPPORT FROM THE INSTITUT FRANÇAIS D’ARGENTINE, THE ARGENTINE EMBASSY IN FRANCE, THE ARGENTINE MINISTRY OF 
FOREIGN AFFAIRS, INTERNATIONAL TRADE AND WORSHIPS.

SPECIAL THANKS TO MALBA (MUSEO DE ARTE LATINOAMERICANO DE BUENOS AIRES).
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RETHINK EVERYTHING
Title of the exhibition

ANDREA GIUNTA
Curator

Writer, curator and professor at the University of Buenos Aires, where she obtained her doctorate. She is a principal 
researcher at CONICET (Argentina) and visiting researcher at the University of Texas (USA). She was awarded the 
Guggenheim, Rockefeller, Getty, Harrington, Tinker scholarships, and the Konex Prize, among others. She is the author 
of several books on Latin American art. She was co-curator of “Extranjerías”, MUAC (2012); “Verboamérica”, MALBA 
(2016); “Radical Women. Latin American Art, 1960–1985”, Hammer Museum, Brooklyn Museum and Pinacoteca de São 
Paulo (2017–2018); and chief curator of the 12 Mercosur Biennial, Porto Alegre (2020), among other exhibitions. 

SELECTION OF ARTISTS 

Adriana Lestido (b. 1955, Argentina)
Aline Motta (b. 1974, Brazil)
Ananké Asseff (b. 1979, Argentina)
Celeste Rojas Mugica (b. 1987, Chile / Argentina)
Cristina Piffer (b. 1953, Argentina)
Dalila Puzzovio (b. 1942, Argentina)
Elba Bairon (b. 1947, Bolivia / Argentina)
Florencia Levy  (b. 1979, Argentina)
Graciela sacco (1956 - 2017, Argentina)
Jackie Parisier (b. 1968, Argentina)
Joiri Minaya (b.1990, USA / Dominican Republic)
José Alejandro Restrepo (b. 1959,  Colombia)

WEB SITE

www. PENSARTODODENUEVO.com

BOOKS

Juan Travnik (b. 1950, Argentina)
Liliana Maresca (1951 - 1994, Argentina)
Marcos López (b. 1958, Argentina)
María José Arjona (b. 1973, Colombia)
María Teresa Hincapié (1956 - 2008, Colombia)
Marta Minujín (b. 1943, Argentina)
Milagros de la Torre (b. 1956, Perú / USA)
Nicola Costantino (b. 1964, Argentina)
Santiago Porter (b. 1971, Argentina)
Rodrigo Orrantia  (b. 1975, Colombia)
Silvia Rivas (b. 1957, Argentina)
Vivian Galban (b. 1969, Argentina)

PUISQU’IL FALLAIT 
TOUT REPENSER
Published by delpire & co
288 pages
220 color illustrations
Dimensions: 26 x 16 cm.
ISBN: 979-10-95821-34-2
Language: French

RETHINK EVERYTHING
Published by delpire & co
288 pages
220 color illustrations
Dimensions: 26 x 16 cm.
ISBN: 979-10-95821-34-2
Language: English

PENSAR TODO DE NUEVO
Published by delpire & co 
& Ediciones Larivière
288 pages
220 color illustrations
Dimensions: 26 x 16 cm.
ISBN: 978-987-4460-11-0
Language: Spanish

PAST VENUES

LES RENCONTRES DE LA PHOTOGRAPHIE
Espace Van Gogh, Arles, Francia
04.07.21 - 26.09.21

DELPIRE & CO BOOK SHOP
13 Rue de l’Abbaye, Paris, France
05.07.21 - 26.09.21

ROLF ART
Esmeralda 1353, Buenos Aires, Argentina
10.09.2020 - 29.11.2020

http://www. PENSARTODODENUEVO.com 


Adriana Lestido (b. 1955, Buenos Aires, Argentina). She was the first Argentine photographer to receive the prestigious Guggenheim 
scholarship (1995) and awarded with the Mother Jones International Fund (1997). In 2010 she was named Outstanding Personality of Culture 
by the Legislature of the City of Buenos Aires.  She is the author of seven books. Her work is part of  the collections of the National Museum 
of Fine Arts and the Museum of Modern Art in Buenos Aires (Argentina), Museum of Contemporary Art Castagnino+MACRO (Argentina), 
Museum of Fine Arts (Caracas, Venezuela), Museum of Fine Arts (Houston, USA), Fondation Cartier pour l’art contemporain and Bibliothèque 
Nationale (Paris, France), Hasselblad Center (Göteborg, Sweden), among others.

Aline Motta (b. 1974, Río de Janeiro, Brazil). She obtained a Bachelor of Communication Studies from the Universidad Federal de Río de 
Janeiro and a Certificate in Film Production from the New School University (NY). Her work combine photography, video, installation, per-
formance, sound art, collage and textile materials. She received the Rumos Itaú Cultural scholarship (2015/2016) and the Marcantonio Vilaça 
Award for the Arts (2019), among others. She participated in exhibitions such as “Historias Feministas, artistas después de 2000” (MASP), 
“Afro-Atlantic Histories” (MASP) and “The River of the Navigators” (MAR). Recently opened her solo exhibition “Aline Motta: memory, travel 
and water” at the Museu de Arte do Rio (2020). She lives and works in São Paulo.

Ananké Asseff (b. 1979, Buenos Aires, Argentina). Visual artist. Her artworks integrates national and international collections, both public 
and private, such as Tate Modern (England), J. Paul Getty Museum (USA), Museum of Modern Art of Rio de Janeiro (Brazil), Wifredo Lam 
Center for Contemporary Art (Cuba), ARTER (Turkey), National Museum of Fine Arts (Argentina), Castagnino+MACRO Museum (Argentina), 
Caraffa Museum (Argentina), among others. She has participated in the Havana Biennial (2009), Curitiba Biennial (2017) and BIENALSUR 
(2017). She participated in numerous exhibitions in Argentina, Uruguay, Brazil, Chile, Bolivia, Peru, Mexico, Colombia, Cuba, Germany, the 
Netherlands, Spain, the United States, France, Switzerland and China. 

Celeste Rojas Mugica (b. 1987, Chile). Visual artist with a degree in Photography (ARCOS, Chile) and a Postgraduate Diploma in Film Arts 
(UTDT, Argentina). She has won the Latin American Prize of Imagen en Movimiento Biennial (Arg., 2018), the National Young Photography 
Prize (Chile, 2017) and the Young Biennial Art Prize of Buenos Aires (Argentina, 2017). Her work has been supported by the National Arts Fund 
(Chile, 2011/2012/2020), the BECAR Fund of the Ministry of Culture of Argentina (2017) and the INCAA Fund (Arg., 2019). She has exhibited 
in the Contemporary Art Museum of Chile, the Museum of Memory and Human Rights (Chile), the Parque de la Memoria (Arg.), the Con-
temporary Art Museum of Bolzano (Italy), the Fine Arts Museum of Chile and in UNSEEN (Netherlands), among others. She lives and works 
between Buenos Aires and Santiago, Chile.

Cristina Piffer (b. 1953, Buenos Aires, Argentina). She is an artist and an architect. She graduated from the Faculty of Architecture of the 
University of Buenos Aires in 1976. Since 1994 she has participated in numerous group exhibitions. In 1997 she received the 4th Acquisition 
Prize at the II Bahía Blanca Art Biennial, based at the Museum of Contemporary Art, for a work made up of two pieces of beef formed in 
polyester resin. Since these first works, Piffer’s work has been addressing the theme of political violence in Argentine history since the 19th 
century, through the investigation of diverse materialities and the survey of historical and literary sources. She lives and works in Buenos Aires.

Dalila Puzzovio (b. 1943, Buenos Aires, Argentina). Conceptual and Pop artist. She studied with the surrealist painter Juan Batlle Planas and 
the conceptual artist Jaime Davidovich between 1955 and 1962. She was one of the thirty artists to participate in the exhibition “New Art of 
Argentina” (1964), organized by the Walker Art Center and the ITDT. Until 1985 she designed costumes for film and theater and worked in the 
fashion industry. During the 80s and 90s, she carried out outstanding architectural projects. Until 1990 she collaborated in various magazines 
as a writer and illustrator. Throughout her career she obtained various recognitions: Di Tella International Award (1967), First Prize Biennial of 
Lima Peru (1967), ArteBA Tribute Award to the Great Masters (2007), among others. She lives and works in Buenos Aires.

Elba Bairon (b. 1947, La Paz, Bolivia). She has lived and worked in Buenos Aires since 1967. She studied drawing, Chinese painting, engra-
ving and lithography, and in the 1990s he began to work on sculptural pieces presented in installations. His work has been exhibited in group 
and solo exhibitions at Centro Cultural Rojas, National Museum of Fine Arts, Museum of Latin American Art of Buenos Aires (Argentina); 
Art Basel (Switzerland); ARCO (Spain); Cándido Méndez Cultural Center (Brazil); Sculpture Park Museum (Chile); Nube Gallery (Bolivia). He 
participated in the 33 Bienal de São Paulo (Brazil). In 2012 she received the New Supports and Installation Grand Prize of the National Hall 
(Argentina) and the first Federico J. Klemm Prize for Visual Arts (Argentina).

Florencia Levy (b. 1979, Buenos Aires, Argentina). She studied at Central Saint Martin’s College of Arts in London and at UNA in Buenos 
Aires. She has won international scholarships to carry out art residencies in the Netherlands, Japan, the United States, Taiwan, Cuba, South 
Korea, Malaysia, Poland, Israel, China and Switzerland. In 2020 and 2015 she won the Pollock-Krasner Foundation scholarship (NY, USA). Her 
work has received numerous awards and has been exhibited in national and international exhibitions such as the Museum of Modern Art in 
Moscow (Russia), Frankfurter Kunstverein (Germany), Arko Art Center (South Korea), National Museum of Fine Arts of Santiago (Chile), POLIN 
Museum (Poland); Run Run Shaw Creative Media Center (Hong Kong), among others.

Graciela Sacco (1956-2017, Santa Fe, Argentina). Visual artist who has represented Argentina in various international biennials, including 
Shanghai (2004), Venice (2001), Havana (1997/2000), Mercosur (1997) and San Pablo (1996), among others. She has been awarded the Artist 
of the Year, by the Argentine Critics Association (2001) and the Konex Prize (2002/2012), among others. Her works have been cataloged in 
leading national and international publications such as Bomb, Art Nexus, Art News, Le Monde and the New York Times. Today, her work is 
part of national and international collections, both public and private.

Jackie Parisier (b. 1968, Buenos Aires, Argentina). Visual artist based in Buenos Aires, but a significant part of her career took place in 
New York City, where she got her BFA. Her work explores the way in which we relate to both old and new technologies for storing and pro-
cessing visual information, focusing on the somewhat mysterious influence they have upon our memory, our sense of loss and longing, our 
self-perception and the manner in which we experience time. Her latest projects include the photographs and objects of “Days Old” (2016), 
a solo show curated by Valeria Gonzalez at Rolf Art, Buenos Aires; and “The Other’s Eye” (2019) an installation in Lima Photo that is part of 
her ongoing “Expired” series.

Joiri Minaya (b.1990, Dominican Republic / USA). Multi-disciplinary artist based in New York. She attended the Escuela Nacional de 
Artes Visuales (DR), the Chavón School of Design, and Parsons the New School for Design. Minaya has exhibited across the Caribbean, the 
U.S. and internationally. She has participated in residencies at Skowhegan, Smack Mellon, Bronx Museum, Red Bull House of Art, Art Omi 
and Vermont Studio Center, and has received grants from foundations like Artadia, Rema Hort Mann, and the Joan Mitchell Foundation. 
She’s been awarded in two Dominican biennials (XXV Concurso León Jimenes; XXVII National Biennial) and her work is part of both national 
collections.

José Alejandro Restrepo (b. 1959, Bogotá, Colombia). He works on videoart sin 1987. His work encompasses single-channel video, 
video-performance and video-installation. Some of his participations include: “Transhistorias”, Banco de la República, Bogotá (2001); “Tem-
po”, MoMa, NY (2002), 52 Venice Biennale (2007); Bienal de Mercosul, Porto Alegre (2009/2011); “Contingent Beauty: contemporary Art 
from Latin America”, The Museum of Fine Arts, Houston, USA (2015); “Religión catódica”, Fundación OSDE, Buenos Aires (2017); “Pacific 
Standard Time LA/LA”, Los Angeles (2017); “A toi appartient le regard (…) la liaison infinie entre les choses”, Musée du Quai Branly, Paris 
(2020). Lives and works in Colombia.

Juan Travnik (b. 1950. Buenos Aires, Argentina). Photographer, curator and teacher. Member of the National Academy of Fine Arts (Argenti-
na). He directed the Photo Gallery of the San Martín Theater (1998-2015). He directs the Bachelor of Photography at the National University of 

ABOUT THE ARTISTS GATHERED IN THIS EXHIBITION:
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San Martín (Argentina). He received numerous honors such as Konex Platinum (2012), John Simon Guggenheim Scholarship (2006), Federico 
Klemm Foundation First Prize (2004), among others. He is the author of several publications such as “Paisajes” (Antennae Collection, 2014), 
“Malvinas. Portraits and landscapes of war” (Ed. Larivière, 2008), “Juan Travnik” (Ed. University of Salamanca, 1997). He lives and works in 
Buenos Aires. 

Liliana Maresca (1951-1994, Buenos Aires). She was an emblematic figure in the Argentine art scene since the early 1980s. Her work is part of 
collections such as: Museum of Latin American Art of Buenos Aires, Museum of Modern Art of Buenos Aires, Museum of Fine Arts of Buenos 
Aires, Museum of Contemporary Art of Rosario (Argentina); Museo Nacional Centro de Arte Reina Sofía (Spain); TATE Modern (England), 
among others. In recent years, her work has been exhibited in exhibitions such as “Verboamérica”, MALBA (2016); “Radical Women. Latin 
American Art, 1960–1985”, Hammer Museum, Brooklyn Museum and Pinacoteca de São Paulo (2017–2018); and her retrospective “El ojo 
Avizor”, Museum of Modern Art of Buenos Aires (2017).

Marcos López (b. 1958, Santa Fe, Argentina). Photographer and visual artist. He has received numerous awards and distinctions and his 
work has been exhibited in museums and galleries around the world, including “Pop Latino / Surrealismo criollo”, Instituto Cervantes (Italy, 
2014); “Ser Nacional”, CCK (Buenos Aires, 2016); “Photography at its Limits”, Houston Center of Photography (USA, 2019); “Pause déjeu-
ner”, Bouches-du-Rhône Library (Marseille, France, 2019). He has edited numerous publications. His photographs are part of the collections 
of the Reina Sofía National Art Museum and the Museum of Contemporary Art of Castilla y León (Spain), the Daros-Latinamerica Foundation 
(Switzerland), Quai Branly (France), among others. He lives and works in Buenos Aires.

María José Arjona (b. 1973, Bogotá, Colombia). She initially received dance training and then devoted herself to the performance. She gra-
duated from the Academia Superior de Artes of Bogotá. She has exhibited her work in different museums, galleries and international events: 
Third Thrienal of Guangzhou (China, 2008), MADRE museum (Italy, 2010), Morocco Biennial (2012), 43 Salón Nacional de Artistas (Colombia, 
2014), NC-arte (Colombia, 2014), La Caixa Forum (Spain, 2015), Kunsthalle Osnabrück (Germany, 2016), Museum of Modern Art of Bogotá 
(2018), among others. Also participated as a re-performer for Marina Abramović retrospective at MoMa (NY, 2010) and in the artists residence 
program of the Watermill Center (NY, 2009). She lives and work in Bogotá.

María Teresa Hincapié (1956-2008, Colombia). Pioneer artist of performance and a very influential figure in Latin America. She began her 
artistic career involved with theater and was part of the group “Acto Latino”. In 1987 she was introduced in the field of performance based 
on Parquedades, a work by the artist José Alejandro Restrepo, which completely removed her from the theatrical forms and from the con-
ventional notion of ‘spectacle’. She won the first prize at the XXXIII Salón Nacional de Artistas, Colombia in (1990/1996). She has participated 
in international exhibitions and fairs such as I Bienal de Valencia (2001), 51 Biennale di Venecia (2005), and 27th Bienal de São Paulo (2006), 
among others.

Marta Minujín (b. 1943, Buenos Aires, Argentina). She is a pioneer of happenings, performance art, soft sculpture and video. She has been 
awarded the Instituto Torcuato Di Tella National Prize (1964), the Guggenheim Fellowship (1966), the National Achievement Award of the 
Fondo Nacional de las Artes (2019), among others. Her work is part of private collections and museums around the world: MNBA, MALBA, 
MAMBA, MACBA (Buenos Aires); MoMA, Guggenheim Museum (New York); Art Museum of the Americas (Washington DC); MOLAA (Los 
Angeles); Center Pompidou (Paris); Tate Modern (London); Olympic Park (Seoul); Reina Sofía National Museum of Art (Madrid); Caixa de 
Barcelona; Andalusian Center for Contemporary Art (Seville), La Tertulia Museum (Cali). She lives and works in Buenos Aires.

Milagros de la Torre (b. 1965, Peru / USA). She studied Communications Sciences (University of Lima) and received a B.A. (Hons) Photo-
graphic Arts (University of the Arts London). She works with a conceptual approach to the photographic medium since 1991. Her first solo 
exhibition, curated by Robert Delpire, was presented at the Palais de Tokyo, Paris (1993). She received the Rockefeller Artist Grant, the Romeo 
Martinez Prize and the Young Ibero-American Creators Prize (1998). De la Torre was awarded the Guggenheim Fellowship (2011), The Dora 
Maar Fellowship (2014), and was the recipient of a “Merited Person of Culture Medal”, Ministry of Culture, Peru (2016). Her work is part of 
permanent museum collections in the United States, Latin America and Europe.

Nicola Costantino (b.1964, Rosario, Argentina). She works with sculpture, clothing, installations, photography and video installation. In 
her works she denounces the violence violence exerted on the body, the axis of her investigation. During the last years she has composed 
scenographic productions of episodes in the history of art in which she is included, embodying paradigmatic female subjects. Her pieces 
combine sharp beauty with hard-to-resolve discomfort. Some of her recent projects are “Unfinished Rhapsody” (Amalia Lacroze de Fortabat 
Art Collection, 2015), “Eva – Argentina. A Contemporary Metaphor” (55 Venice Biennale, 2013), and “Monographic Exhibition” (Daros Lati-
namerica, 2011). She lives and works in Buenos Aires.

Nosotras Proponemos [We Propose] (collective association created in 2017, Buenos Aires,  Argentina). A Permanent Assembly of Women 
Art Workers. We—artists, curators, researchers, writers, gallerists, art workers—state our commitment to feminist practices that attempt to 
expand awareness of the patriarchal and sexist behavior pervasive in the art world, behavior that regulates how we position ourselves. While 
this statement addresses, first, the historical exclusion and devaluation of women artists, its proposals can be embraced by women, men, or 
those with non-normative identities. It sets out to act as a suggested guide to personal and institutional practices.

Santiago Porter (b. 1971, Buenos Aires, Argentina). His work, exhibited in solo and group exhibitions in Argentina and abroad, is part of nu-
merous public and private collections. He received the Guggenheim Scholarship (2002), the Antorchas Scholarship (2002), the Petrobras-Bue-
nos Aires Photo Award (2008) and the National Scholarship of the National Fund of Arts (2010). He participated in the Artists Program at the 
Di Tella University and is the author of the books “Pieces” (2003), “The Absence” (2007) and “Mist” (2017). He is currently a professor in the 
Department of Social Sciences of the University of San Andrés and in the Bachelor of Photography of the National University of San Martín. 
He lives and works in Buenos Aires.

Rodrigo Orrantia (b. 1977, Colombia / UK). He is an art historian and curator. He has a degree in Fine Art from the University of Los Andes 
(Colombia) and Goldsmiths College, London. He has a Master’s degree in History of Art and Architecture from the National University of 
Colombia, and a Master’s degree in Historical and Contemporary Photography from Sotheby’s Institute of Art in London. He lives in London, 
where he currently works as a photography curator and consultant. He advises artists, private collectors and public institutions in the deve-
lopment of photographic projects, exhibitions and publications. Lately his practice has focused on commissioning and producing print and 
online content around artistic photography practices in Latin America and the UK.

Silvia Rivas (n. 1957, Buenos Aires, Argentina). She represented Argentina in the 3th and 5th editions of Mercosur Biennial, the 8th edition 
of the Habana Biennale, Bienalsur 2019, and the 15th edition of Video Brazil. Exhibited her work frequently in prestigious institutions such as 
the Museum of Modern Art and the Museum of Latin America Art of Buenos Aires among others. In 2001 she was awarded the John Simon 
Guggenheim Memorial Fellowship. She was also honored with the Diploma to the Merit by the Konex Foundation, Residence Fellowship at 
the Wexner Center for the Arts, Ohio, USA, Arte Digital Argentino Prize at the International Art Biennial de Buenos Aires. She lives and works 
in Buenos Aires.

Vivian Galban (b. 1969, Buenos Aires, Argentina). Architect and artist, specialized in the investigation of supports and processes applied to 
the production of “Lens based media” work. She completed the Beyond The Silver Gelatin Print specialization at Penumbra Foundation (NY, 
2018). Her works were selected in the Buenos Aires Photo Award (2015), the ArtexArte Biennial (2015), the XVII Biennial of Visual Arts in Santa 
Cruz de la Sierra (2010), among others. She participated in international fairs, among which stand out Art Toronto (Canada, 2019), arteBA 
(Argentina, 2016/2018), Lima Photo (Peru, 2017), Zona Maco (Mexico, 2013/2014) & ArtBo (Colombia, 2013). She had solo exhibitions at the 
Museum of Contemporary Art, MACBA (2016) and Recoleta Cultural Center (2015). She lives and works in Buenos Aires.
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ABOUT ROLF ART

Rolf Art, located in Buenos Aires and founded by Florencia Giordana Braun in 2009, focuses on contemporary Latin 
American visual arts. The gallery features works exploring photographic media and its boundaries. The selection of 
artists considers pieces with an inextricable union between critical density and aesthetic values, the relationship between 
formal strategies and conceptual depth is always in conflict. The curatorial profile of the gallery first and foremost 
challenges the political context and the representation of what is considered a political image within the boundaries of 
the photographic medium. It also considers the social and economical context of artistic production and understands it 
as a determining factor for art’s interpretation. 

We are committed to a select group of contemporary established Latin American artists, promoting them on a national 
and international basis. We support their artistic production together with editorial and audiovisual projects. 

For more information contact: 
Florencia Rugiero
ROLF ART
t.:+54.911.38840040
m: frugiero@rolfart.com.ar 
w.: www.rolfart.com.ar

                         RETHINK EVERYTHING | PRESS RELEASEExhibitions
P. 6/6

RETHINK EVERYTHING | INTERNACIONAL PROJECTION

AMBASSADE D’ARGENTINE EN FRANCE
11.11.21 - 26.11.21
Opening 11.11.21 - 6pm
Galerie Argentine, 6, rue Cimarosa
Paris, France 

PARIS PHOTO 2021 
11.11.21 - 14.11.21
Rolf Art | Main Sector | Booth B21
Grand Palais Ephémère
Paris, France

Esmeralda 1353
Buenos Aires, Argentina.

C.P. 1007ABS
+54.11.43263679

fgiordana@rolfart.com.ar
www.rolfart.com.ar


